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ENGRAVINGS. 

from  the  old  Masters  by  Sir  Robert  Strange  and  others. 
The  gifts  to  the  Museum  of  Mr.  John  E.  Russell,  of 
Leicester. 

SIR  ROBERT  STRANGE. 

Born  in  Scotland  in  1721,  died  1792.  An  eminent  line 
engraver.  In  the  technique  of  engraving  Strange  was  a 
master.  His  line  is  tender  and  flowing,  without  monotony 
or  confusion,  and  his  expression  of  flesh  is  characterized 
by  uncommon  delicacy  and  transparency.  In  draughts- 
manship his  works  are  often  defective. 


CATALOGUE  OF  CASTS. 

The  references  are  to  the  three  books  placed  upon  the  table. 

i.  RELIEFS  FROM  THE  NORTH  FRIEZE  OF 
THE  PARTHENON. 

Middle  of  5th  century  B.  C. 

The  frieze  of  the  Parthenon  represents  the  procession  at 
Athens  in  honor  of  Athena,  the  patron  goddess  of  the  city. 
This  portion  of  the  frieze  shows  cavalry  in  rapid  motion, 
horses  prancing,  youths  riding  with  dash  and  spirit. 

The  sculpture  of  the  Parthenon  stands  in  a  connected 
series  as  the  most  perfect  example  of  the  art  of  Greece,  and 
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the  frieze,  distinguished  at  once  by  its  unity  and  variety  of 
design,  displays  Attic  grace  and  refinement  at  the  height. 

Robinson,  p.  154. 

Tarbell,  p.  192. 

Gardner,  p.  289. 

Gift  of  the  Horticultural  Society. 

THE  EEMNIAN  ATHENA. 

Middle  of  5th  century  B.  C. 

Supposed  copy  of  the  Lemnian  Athena  by  Pheidias.  The 
lost  original  in  bronze  was  erected  on  the  Akropolis  at 
Athens  by  the  Athenian  colonists  of  the  Island  of  Lemnos. 

The  most  beautiful  statue  of  Athena  which  the  world 
now  possesses.  The  goddess  is  represented  in  her  peaceful 
aspect.  The  style  is  severely  simple,  the  virginal  face  is 
conceived  and  wrought  with  extreme  refinement. 

Robinson,  p.  86. 

Tarbell,  p.  188. 

Gardner,  p.  289. 

Gift  of  Miss  Emma  A.  Pratt. 

VENUS  OF  MEEOS. 

Statue  in  the  Louvre,  Paris.  Perhaps  a  Greek  original  of 
the  middle  of  the  4th  century  B.  C. 

The  most  famous  and  the  most  beautiful  of  all  female 
statues. 

The  superb  modelling  and  majestic  proportions,  the  dig- 
nity of  bearing,  the  face  pure  as  it  is  beautiful,  proud  and 
yet  sympathetic,  are  characteristic  of  the  Venus  Urania,  the 
heavenly  Venus. 

Robinson,  p.  250. 

Tarbell,  p.  249. 

Gardner,  p.  482. 

Gift  of  Worcester  Art  Society. 

NIKfi  (VICTORY)   OF  SAMOTHRAKE. 

Statue  in  the  Louvre,  Paris.  Last  part  of  the  4th  century 
B.  C. 
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A  votive  offering  to  commemorate  a  naval  victory.  The 
goddess,  standing  on  the  prow  of  a  vessel,  is  rushing  through 
the  air  with  the  motion  of  the  ship,  her  garments  blown 
backward  by  the  wind. 

A  magnificent  idea  magnificently  rendered. 

Robinson,  p.  355. 

Tarbell,  p.  247. 

Gardner,  p.  485. 

Gift  of  Worcester  Woman's  Club. 

5.  HERMES  RESTING. 

Bronze  statue  at  Naples.     Second  half  of  4th  century  B.  C. 

The  youthful  messenger  of  the  gods  resting  in  the  midst 
of  his  course. 

The  grace  with  which  the  figure  is  composed  cannot  be 
too  highly  praised;  for  rhythm  and  harmony  of  line  it  is 
often  quoted  as  one  of  the  best  examples  of  Greek  art. 

Robinson,  p.  236. 

Gift  of  Worcester  bank  clerks. 

6.  SATYR  OF  PRAXlTHyES. 

Statue  in  the  Capitoline  Museum,  Rome.  Middle  of  4th 
century  B.  C. 

The  Marble  Fawn  of  Hawthorne. 

Simply  a  beautiful  boy.  Easy,  mirthful,  apt  for  jollity, 
yet  not  incapable  of  being  touched  by  pathos. 

Robinson,  p.  224. 

Tarbell,  p.  226. 

Gardner,  p.  364. 

Gift  of  a  private  club. 

7.  THE  APOXYOMENOS. 

Statue  in  the  Vatican,  Rome.     Latter  part  of  4th  century 

B.  C. 

After  a  bronze  statue  of  Lysippos. 
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A  fine  copy  of  a  famous  statue.     It  represents  a  Greek 
youth  cleaning  himself  after  exercise. 
Robinson,  p.  234. 
Tarbell,  p.  238. 
Gardner,  p.  406. 

Gift  of  the  Board  of  Underwriters. 

8.  THE  I^UDOVISI  ARES. 

Statue  in  Rome. 

The  long,  slender  limbs  of  this  figure,  its  athletic  body 
and  fine  head  bear  such  a  resemblance  to  the  Apoxyomenos 
(No.  7)  as  to  warrant  the  belief  that  its  original  was  by  the 
same  sculptor. 

Robinson,  p.  235. 

Gift  of  the  employees  of  the  Gazette,  Telegram,  and  Spy. 

9.  THE  DYING  GAIvATlAN. 

Statue  in  the  Capitoline  Museum,  Rome.  Pergamon 
School,  3d  century  B.  C. 

The  so-called  dying  gladiator. 

The  face  is  not  distorted,  the  limbs  are  not  violently 
contracted,  the  warrior  maintains  a  dignity  which  renders 
this  statue  one  of  the  noblest  expressions  of  pathos  in  Greek 
art. 

Robinson,  p.  311. 

Tarbell,  p.  259. 

Gardner,  p.  454. 

Gift  of  the  Gesang  Verein  Frohsinn. 

10.     MENANDER. 

Portrait  statue,  Vatican,  Rome. 

Menander,  Greek  Poet,  died  in  291  B.  C. 

This  statue  is  one  of  the  finest  examples  of  Greek  por- 
traiture that  survive,  especially  for  the  ease  and  freedom 
of  the  pose. 

Robinson,  p.  263. 

Tarbell,  pp.  252,  253. 

Gardner  (portraiture),  p.  448-452. 

Gift  of  the  teachers  of  the  Worcester  Public  Schools. 
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ii.     SATYR  PLAYING  THE  SCABEELUM. 

Statue  in  Uffizi,  Florence. 

The  Scabellum  (literally  the  wooden  shoe)  was  an  instru- 
ment played  with  the  feet,  and  used  for  beating  time.  This 
figure  is  spirited  and  well  modelled. 

Robinson,  p.  247. 

Gift  of  the  Worcester  printers. 

12.  WARRIOR  OF  AGASIAS. 

Statue  in  the  Louvre,  Paris.  First  part  of  2d  or  last  part 
of  3d  century  B.  C. 

The  so-called  Borghese  warrior. 

A  combatant  on  foot  attacking  a  horseman,  the  posture 
for  an  instant  only.  As  an  illustration  of  the  muscular  action 
of  the  human  figure,  the  work  is  masterly. 

Robinson,  p.  319. 

Gardner,  p.  475. 

Gift  of  the  Quinsigamond  Boat  Club. 

13.  AUGUSTUS. 

Portrait  statue  in  the  Vatican,  Rome.     Soon  after  20  B.  C. 

The  Bmperor  is  represented  as  Commander-in-Chief  of 
the  Roman  armies.  The  pose  of  the  figure  is  not  only  easy 
and  natural,  but  thoroughly  majestic,  harmonizing  finely 
with  the  dignity  of  the  face.  The  execution  is  masterly. 
In  the  modelling  of  the  head,  power  is  combined  with 
extreme  delicacy. 

Robinson,  p.  290. 

Gift  of  the  Worcester  Board  of  Trade. 

14.  THE  LUDOVISI  MEDUSA. 

Mask  at  Rome. 

All  who  looked  upon  the  Gorgon,  Medusa,  were  turned 
into  stone.  She  is  here  represented  as  a  beautiful  woman 
whose  dread  power  came  from  her  coldness  and  want  of 


feeling. 


Gift  of  Mrs.  Albert  S.  Brown, 
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15.  THE  BEARDED  DIONYSOS. 

Bronze  bust  at  Naples.     Fifth  centu^  B.  C. 

The  so-called  Plato.  The  older  Greek  type  of  Dionysos 
represented  a  grave,  bearded  man,  and  this  bust  is  one  of  its 
finest  examples. 

Robinson,  p.  98. 

16.  THE  SO-CALLED  SAPPHO. 

Naples,  4th  century  B.  C.  ? 

This  is  one  of  the  most  beautiful  bronzes  discovered  at 
Herculaneum  and  perhaps  a  portrait,  though  not  of  Sappho. 
Robinson,  p.  106. 

Gift  of  Mrs.  Albert  S.  Brown. 

17.  HOMER. 

Bust  at  Naples.     Last  part  of  4th  century  B.  C. 
At  that  time  originated  the  practice  of  making  imaginary 
portraits  of  the  great  men  of  the  past. 
Robinson,  p.  112. 
Tarbell,  p.  254. 
Gardner,  p.  451. 

Gift  of  Mrs.  Albert  S.  Brown 

18.  HEAD  OF  HERMES  OF  PRAXITILES. 

Gift  of  Mrs.  A.  S.  Brown. 

19.  MARBLE    COPY    OF    THE    HEAD    OF    THE 

APPOLO  BELVEDERE. 

Gift  of  Mr.  Charles  G.  Washburn. 

20.  MARGUERITE. 

Cast  by  Leonard  Crunell,  Chicago.  Replica  of  head  in 
the  Chicago  Art  Museum. 

Gift  of  Mrs.  A.  G.  Bullock. 
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21.  HERMES  OF  PRAXITIEES. 

Museum  of  Olympia.     Middle  of  4th  ceutury  B.  C. 

Found  at  Olympia  in  1877,  lying  near  its  pedestal. 
Hermes,  messenger  of  the  gods,  conveying  the  infant 
Dionysos  to  the  Nymphs.  Perhaps  an  ideal  representation 
of  Hermes  as  the  protector  of  youth. 

This  is  the  only  case  in  which  we  possess  an  undisputed 
original  straight  from  the  hand  of  one  of  the  greatest  mas- 
ters of  antiquity.  In  this  figure,  whose  strength  is  almost 
concealed  by  its  grace,  in  this  refined  head  and  face  where 
exists  all  the  possibility  of  moral  and  intellectual  energy, 
the  sculptor  has  embodied  his  ideal  of  Greek  youth. 

The  restorations  may  be  ascertained  from  the  photograph 
hanging  on  the  wall. 

Gift  of  the  Worcester  Art  Students  Club. 

22.  RELIEF. 

Probably  copied  from  the  Hermes,  and  suggesting  the 
restorations. 

Gift  of  the  Art  Students  Club. 

23.  DANCING  BACCHANTE. 

Statue  in  Berlin.     Letter  part  of  4th  century  B.  C. 

This  exquisite  fragment,  refined  both  in  conception  and 
technique,  represents  a  follower  of  Bacchus  in  the  full  en- 
joyment of  the  dance. 

Gift  of  Mr.  F.  S.  Pratt. 

24.  POSEIDIPPOS. 

Portrait  statue,  Vatican,  Rome. 

Poseidippos,  Greek  poet,  flourished  after  B.  C.  291. 

This  statue  has  been  the  companion  of  its  neighbor,  the 
Menander  (No.  10),  for  many  centuries.  Notice  the  striking 
manner  in  which  the  difference  in  temperament  of  the  two 
men  is  expressed.  One  is  nervous  and  energetic,  a  man  of 
action;  the  other  is  pensive,  a  student  and  a  dreamer. 

Robinson,  p.  265. 
Gift  of  the  teachers  of  the  Worcester  Public  Schools. 
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25.  SOPHOKLES. 

Portrait  statue,  L,ateran  Museum,  Rome.  Between  B.  C. 
350-330. 

Sophokles,  a  famous  Greek  tragic  poet.  He  is  apparently 
represented  in  the  act  of  reciting  a  passage  from  one  of  his 
plays.  This  is  unquestionably  the  noblest  portrait  statue 
which  Greek  art  has  left  us.  The  head  is  strong,  beautiful 
and  intelligent,  while  the  drapery  is  particularly  worthy  of 
admiration  and  study.  Its  apparent  simplicity  is  one  of  the 
masterly  qualities  which  distinguish  Greek  from  Renais- 
sance and  modern  sculptors. 

Robinson,  p.  241. 

Gift  of  the  lawyers  of  Worcester. 

26.  DEMOSTHENES. 

Portrait  statue,  Vatican,  Rome.     About  B.  C.  280. 

This  is  believed  to  be  an  excellent  portrait  of  the  greatest 
of  Greek  orators.  The  attitude  is  characteristically  simple 
and  dignified,  and  the  face,  especially  the  eyes,  is  thoroughly 
expressive  of  the  tremendous  earnestness  of  the  man.  Com- 
pare with  No.  25. 

Robinson,  p.  265. 

Gift  of  the  Hancock  Club. 

27.  YOUNG  ATHLETE. 

Bronze  statuette,  Florence.     Fourth  century  B.  C. 

The  so-called  Idolino. 

Perhaps  the  representation  of  a  victor  in  juvenile  games. 

28.  APOLLO  OF  THE  BELVEDERE. 

Marble  statue,  Vatican,  Rome.  Second  or  third  century 
B.  C. 

According  to  the  Greek  myth  Apollo  was  god  of  the  sun, 
of  music  and  of  poetry,  and  also  of  medicine.  As  god  of  the 
sun  he  is  an  archer,  and  the  sun's  rays  are  his  arrows.  This 
statue  probably  represents  him  as  watching  the  effect  of  an 
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arrow   just   discharged,    the   stump   in  the  left   hand   sug- 
gesting the  bow. 
Robinson,  p.  308. 

Gift  of  the  physicians  of  Worcester. 

29.  THE  SO-CAEEED  PRAYING  BOY. 

Bronze  half-size  statue.  Berlin.  I/ast  half  of  fourth  cen- 
tury B.  C. 

One  of  the  most  beautiful  bronzes  that  have  survived. 
The  attitude  is  graceful  and  easy,  the  modelling  shows 
delicacy  and  refinement. 

Robinson,  p.  218. 

Gift  of  the  St.  Anne's  Temperance  Society. 

30.  YOUNG  HERMES. 

From  the  original  marble  statue  in  the  Museum  of  Fine 
Arts,  Boston. 

31.  GIUSTINIANI  MINERVA. 

Marble  statue,  Vatican,  Rome.  Middle  of  fourth  century 
B.  C. 

A  Roman  copy  of  a  much  earlier  Greek  statue,  which  was 
apparently  of  bronze.  On  account  of  the  snake  it  has  been 
mistakenly  called  the  Minerva  Medica,  the  serpent  being  a 
common  attribute  of  the  divinities  of  health. 

Robinson,  p.  294. 

32.  HEAD  OF  MENELAOS. 

Vatican,  Rome. 
The  so-called  Ajax. 

Gift  of  Mr.  and  Mrs.  C.  F.  Darling. 

33.  ST.  GEORGE. 

Marble  statue  in  Florence. 
Donatello,  Florentine,  1386-1466. 
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Donatello  was  the  greatest  of  the  early  Tuscan  sculptors, 
his  life  niade  an  epoch  in  art.  His  works  are  marked  by- 
truthfulness,  grace  and  power.  The  St.  George,  done  for 
the  Guild  of  Armorers  in  Florence,  is  said  to  be  his  finest 
statue,  and  its  noble,  tranquil,  serious  dignity  admirably 
express  the  Christian  soldier.  Donatello  was  also  a  perfect 
master  of  work  in  relief. 

Gift  of  Dr.  F.  P.  Kinnicutt,  New  York. 

34.  RELIEFS. 

Of  dancing,  singing  and  playing  children,  Florence. 

Luca  Delia  Robbia,  Florentine,  1400-1482. 

The  lovely  originals  are  of  marble,  and  were  made  for  the 
organ  balustrade  of  the  cathedral  of  Florence.  In  every 
group  is  a  charming  freedom  of  action,  grace  of  attitude  and 
elegance  of  flowing  drapery. 

Gift  of  the  Worcester  Fire  Societ}-. 

35.  TOMB  OF  GIULIANO  DE'   MEDICI. 

Church  of  San  Lorenzo,  Florence. 
Michelangelo,  Florentine,  1475-1564. 
Gift  of  

36.  TOMB  OF  LORENZO  DE'  MEDICI. 

Church  of  San  Lorenzo,  Florence. 

Michelangelo,  Florentine,  1475-1564. 

Gift  of  the  Foresters  of  Worcester. 

Michelangelo  Buonarotti,  commonly  called  Michelangelo. 
The  most  distinguished  sculptor  of  the  modern  world,  and 
one  of  the  greatest  painters  as  well.  His  works  will  prob- 
ably be  ranked  to  the  end  of  time  among  the  masterpieces 
of  the  world.  In  them  is  generally  to  be  observed  a  profound 
learning  and  extraordinar3r  knowledge  of  perspective  and 
foreshortening,  a  firm  conviction  that  there  is  nothing 
in  heaven  or  earth  that  art  cannot  express.  Grandeur, 
sublimity,  power,  these  are  his  themes.  Mere  beauty  was 
never  his  aim.  Power  and  intellect  are  the  qualities  that 
mark  his  style.     He  was  rarely  able  to  exclude  his  person- 
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ality  from  what  he  did,  and  as  he  was  violent  in  his  life,  so 
there  is  ever  a  trace  of  violence  in  his  art. 

The  Medici  tombs  are  reckoned  among  the  greatest  of  his 
works. 

The  colossal  sitting  figures  placed  over  the  tombs  of  two 
quite  insignificant  members  of  the  Medici  family  are  not 
portraits,  but  ideal  representations.  The  figure  called  Giul- 
iano,  No.  35,  seems  meant  to  express  a  leader  full  of  pride 
and  energy,  ready  to  start  up  at  the  call  of  danger.  The 
melancholy  Lorenzo,  No.  36,  sunk  in  meditation,  has  been 
called  "  the  thinker;"  he  is,  in  fact,  a  personification  of  con- 
templative thought.  The  signification  of  the  recumbent 
figures,  Day  and  Night  on  the  tomb  of  Giuliano,  Dawn  and 
Twilight  on  that  of  Lorenzo,  may  best  be  given  in  their 
maker's  own  words.  While  he  had  been  at  work  on  these 
tombs  his  patrons,  the  Medici  family,  had  overthrown  the 
liberties  of  Florence,  and  from  1530  held  the  city  in  strict 
subjection.  This  enslavement  of  his  country  Michelangelo, 
who  had  done  his  best  to  defend  her,  felt  to  the  depths  of  his 
soul.  A  Florentine  friend  sent  him  some  verses  addressed 
to  the  Night,  and  saying :  "  She  sleeps  so  calmly,  she  must 
be  living.  Speak  to  her,  she  will  wake."  Michelangelo 
answered  in  the  famous  lines:  "Sleep  is  dear  to  me,  and 
still  more  [dear]  that  I  am  of  stone,  so  long  as  dishonor  and 
shame  last  among  us.  The  happiest  fate  is  to  see  and  feel 
nothing.     Therefore  waken  me  not,  speak  gently." 


37.     FLYING  MERCURY. 

Bronze  statue  in  Florence. 

Giovanni  da  Bologna,  1524-1608. 

He  was  born  in  France,  but  went  early  to  Italy.  All  his 
works  possess  great  spirit  and  elegance,  and  this  Mercury 
is  a  triumph  of  airy  lightness. 

Gift  of  the  Washburn  and  Moen  employees. 
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38.  THE  WRESTLERS  (Baltespannare). 

Marble  statue  in  Stockholm. 

Johan  Peter  Molin,  Swede,  1814-1873. 

This  statue  represents  an  ancient  Scandinavian  form  of 
wrestling.  The  combatants  were  bound  together  at  the 
waist  and  each  had  a  knife.  The  reliefs  on  the  pedestal  tell 
the  story  of  the  fight,  and  runes  and  the  emblems  of  the  ser- 
pent and  dragon  are  carved  about  the  base. 

Gift  of  the  Swedish  citizens  of  Worcester. 

39.  ARTEMIS  OF  VERSAILLES. 

Marble  statue,  I^ouvre,  Paris.  2d  or  3d  cent.  B.C.  Also 
called  the  Diana  of  the  fawn.  She  is  here  represented  as  a 
huntress,  just  about  to  draw  an  arrow  from  her  quiver.  Ob- 
serve her  striking  resemblance  to  the  Apollo  Belvedere,  No. 
28. 

Robinson,  p.  318. 

Gardner,  p.  477-80. 

Gift  of  Worcester  Lodge  of  Elks. 

40.  GIRL  PLAYING  DICE. 

Marble  statue,  Museum  at  Berlin.  Roman.  2d  cent.  A.  D. 
Thought  to  be  a  portrait  statue. 

Gift  of  the  children  of  Dr.  and  Mrs.  C.  Iy.  Nichols. 

41.  MOSES. 

Michelangelo  Buonarotti,  1475-1564,  church  of  San  Pietro 
in  Vincoli,  Rome.  From  the  unfinished  monument  to  Pope 
Julius  II.     See  35  and  36  in  the  catalogue. 

Gift  of  the  Hebrews  of  Worcester. 

42.  BUST  IN  BRONZE. 

The  French  painter,  J.  L.  Gerome,  by  the  French  sculptor, 
Carpeaux. 

Carpeaux,  1827 — 1875,  was  celebrated  as  a  maker  of  portrait 
busts,  a  branch  of  modern  art  peculiarly  French.  This  bust 
of  Gerome  is  one  of  his  two  most  famous  works  of  this  kind. 

Gift  of  the  grandchildren  of  Mr.  Joseph  Tuckerman, 
of  Newport,  R.  I. 


PAINTINGS. 


ARTIST.  OWNER. 

HENRY  R.  POORE. 

i.     An  English  Staghound.  The  Museum. 

Gift  of  Mr.  E.  A.  Goodnow. 


HENRY  MOSLER. 

2.  Peasant  Girl. 

ALFRED  T.  BRICHER. 

3.  Shore  Scene,  Maine  Coast. 

J.  FRANCIS  MURPHY. 

4.  Landscape. 

5.  Afternoon  Light. 

6.  Landscape. 


Mrs.  F.  P.  Goulding. 


Mrs.  F.  P.  Goulding. 


Mrs.  F.  P.  Goulding. 

W.  Macbeth,  N.  Y. 

Wm.  Clausen,  N.  Y. 


ANTON  MAUVE. 

1838— 1888. 

Admirable  painter  in  both  oil  and  water  color 
of  the  modern  Dutch  School.  Best  known  by 
his  flocks  of  sheep,  his  cows  and  horses,  and  his 
quiet  landscapes,  in  the  cool,  silvery  tones  of 
the  Low  Countries. 

7.     Landscape.  Mrs.  E.  D.  Buffington. 


GOBELIN  TAPESTRY. 
8.     Head. 


Mrs.  E.  D.  Buffington. 


16  PAINTINGS. 

ARTIST.  OWNER. 

RICHARD  BEAVIS. 

ii.     Washing  the  Casks  at  St.  Malo.  Miss  lloen. 

FREDERICK  P.  VINTON. 

12.  Portrait.  Miss  F.  M.  Lincoln. 

A.  XEUHUYS. 

Contemporary  Belgian  painter. 

13.  Children  of  Loing  going  to  School.  The  Museum. 

Gift  of  Mr.  W.  H.  Sawyer. 

MARY  F.   MacMOXXAIES. 

Paris.  Pupil  of  Bouguereau  and  Carolus 
Duran. 

14.  Roses  and  Lilies.  Artist. 

WASHINGTON  ALXSTOX. 

1779— 1S43. 

15.  Rosalie.  Nathan  Appleton,  Boston. 

GILBERT  STUART. 

American  portrait  painter,  1775 — 1S28. 

Painter  of  Washington  and  man}-  eminent 
Americans  of  that  time.  Stuart  excelled  as  a 
colorist,  and  his  pictures  show  great  insight 
into  character. 

16.  Portrait  of  Mrs.  Perez  Morton  nee  Apthorp. 

(Left  unfinished  in  Stuart's  studio  at  his 
death  in  Boston.)  The  Museum. 

Gift  of  the  grandchildren  of  Mr.  Joseph  Tuckerman, 
of  Newport,  R.  I. 

BENJAMIN  FOSTER. 

17.  The  Old  Maple.  Artist. 


PAINTINGS. 
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ARTIST. 

R.  LORRAINE  PYNK. 

New  York. 

18.  Landscape. 

19.  Twilight. 

GUSTAVE  WIEGAND. 

New  York. 

20.  Willow  Brook,  Staten  Island. 

21.  The  Old  Homestead — Late  Afternoon. 

DAVID  WALKLEY. 
New  York. 

22.  The  Young  Botanist. 

23.  Among  the  Daisies. 

24.  The  Cornfield. 


owner. 


Artist. 
Artist. 


Artist. 
Artist. 


Artist. 
Artist. 
Artist. 


JULIAN  RIX. 

New  York. 

25.  Bound  Brook. 

26.  Autumn. 

LEONARD  OCHTMAN. 

New  York. 

27.  View  from  Woodwild. 

WILLIAM  H.  HOWE. 

New  York. 

28.  Cattle  under  a  Tree. 

RICHARD  PAULL 

American,  1855 — 1892. 

29.  Manhasset  Bay,  Long  Island. 

30.  Sunset. 


C.  Klackner,  N.  Y. 
C.  Klackner,  N.  Y. 


Artist. 


Wm.  Clausen,  N.  Y. 


W.  Macbeth,  N.  Y. 
W.  Macbeth,  N.  Y. 


i8 


PAINTINGS. 


ARTIST. 

W.  R.  ALLAN. 

31.  Ideal  Head. 

FREDERICK  A.  BRIDGMAN 

Paris.     Pupil  of  Gerome. 

32.  At  Rest,  near  Cairo. 


OWNER. 


Artist. 


Arthur  Tooth  &  Sons,  N.  Y. 


FRANK  MOSS. 

33.  The  Boat  Builder. 

CAMILLE  MAGNUS. 

34.  Forest  of  Fontainebleau. 

J.  CARLETON  WIGGINS. 

New  York. 

35.  Interior  of  a  Stable. 

36.  I^ate  Afternoon  in  the  Fields. 

GEORGE  INNESS. 
1825— 1894. 

Of  the    highest    standing   among   American 
landscape  painters. 

37.  The  Home  of  the  Heron. 


R.  C.  Vose,  Boston. 


Artist. 
Artist. 


LOUIS  PAUL  DESSAR. 

Etaples,  France. 

38.  Evening. 

39.  A  Tryfield  Flock. 

ALFRED  HUMPHREYS. 

40.  Mending  Day. 

41.  In  Flanders. 


W.  Macbeth,  N.  Y. 


Wm.  Clausen,  N.  Y. 
Wm.  Clausen,  N.  Y. 


Artist. 
Artist. 


PAINTINGS. 
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ARTIST. 

OWNER. 

.  G.  DECAMPS. 

42.     A  Courtyard,  Cairo. 

R.  C.  Vose,  Boston. 

43.     An  Arab  Guard. 

R.  C.  Vose,  Boston. 

KRUSEMAN  VAN  ELTEN. 

New  York. 

44.  Autumn  in  the  Woods. 

45.  Autumn  in  New  Jersey. 

ARTHUR  B.  DA  VIES. 

New  York. 

46.  Flora. 

47.  On  the  Heights. 
4S.     An  Idyl. 

ALFRED  de  BR&ANSKI. 

49.  Twickenham  to  Richmond. 

R.   M.  SHURTLEFF. 

New  York. 

50.  Evening, 

51.  Path  to  the  Woods. 

52.  Gleams  of  Sunshine. 

CHARLOTTE  B.  COMAN. 

New  York. 

53.  Springtime  in  New  Jersey. 

54.  Springtime  on  Long  Island. 

55.  A  View  from  Quaker  Hill. 


Artist. 
Artist. 


Artist. 
Artist. 
Artist. 


Mr.  B.  T.  Hammond. 


Artist. 
Artist. 
Artist. 


Artist. 
Artist. 
Artist. 


J.  H.  DOLPH. 

New  York. 
56.     Kittens  and  Gold  Fish. 


Wm.  Clausen,  N.  Y 
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PAINTINGS. 


ARTIST. 

ELLIOTT  DAINGERFIELD. 

New  York. 
57.     The  Harvest  Field. 

ALBERTO   PASINI. 

5S.     Early  Morning. 

EUGENE  IS  ABE  Y. 

59.  Marine. 

FELIX  ZIEM. 

60.  Venice  from  the  Public  Gardens. 


OWNER. 


W.  Macbeth,  N.  Y 


Miss  F.  M.  Lincoln. 


R.  C.  Vose,  Boston. 


R.  C.  Vose,  Boston. 


CHARLES  C.   CURRAN. 
New  York. 

61.  Red  Roses. 

62.  The  Finishing  Touch. 

63.  Children  Catching  Minnows. 

HENRY  B.  SNELL. 

New  York. 

64.  Evening  on  the  Sound. 

65.  Path  to  the  Lighthouse. 

WM.  J.  WHITTEMORE. 

New  York. 

66.  Looking  Seaward. 

67.  The  Picture  Book. 

PH.    ZILCKEN. 

68.  A  Gray  Day  near  Delftshaven. 

69.  Old  Houses,  Dordrecht. 


Arris:. 
Artist. 
Artist. 


Artist. 
Artist. 


Artist. 
Artist. 


W.  Macbeth,  N.  Y. 
W.  Macbeth,  N.  Y. 


PAINTINGS. 
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ARTIST.  OWNER. 

ERNEST  TUCKERMAN. 

American,  died  1883. 

Pupil  of  Gerome  and  Barrais. 

70.  A  Study  of  Moliere.  The  Museum. 
In  the  Paris  Salon  of  1878. 

Bequest  of  Mr.  Joseph  Tuckerman,  of  Newport,  R.  I. 

EDWARD  GAY. 

Mount  Vernon,  N.  Y. 

71.  The  Harvest  Field. 

72.  Invermere,  Eastchester. 

FRANCIS  WHEATON. 

73.  Feeding  Time. 


Artist. 
Artist. 


74.     Morning  Light. 


Artist. 
Artist. 


GEORGE  FULLER. 
1828— 1884. 

A  much  admired  American  painter  of  figures 
and  portraits.     Distinctly  an  idealist. 

75.  Portrait.  Miss  F.  M.  Lincoln. 

76.  Portrait.  Miss  F.  M.  Lincoln. 

C.  F.  DAUBIGNY. 

French,  1817— 1878. 

Barbizon  School.  One  of  the  most  noted 
French  landscape  painters  and  etchers.  His 
landscapes  have  great  dignity  of  composition 
and  beauty  of  color  and  outline.  Specially  a 
painter  of  river  scenes. 

77.  Bridge  on  the  Yonne.  Miss.  F.  M.  Lincoln. 

78.  Spring  Morning.  Mrs.  E.  D.  Buffington. 


L.  C.  A.  STEINHEIL. 

79.     Albert  Durer  at  Work, 


R.  C.  Vose,  Boston. 


22  PAINTINGS. 

ARTIST.  OWNER. 

ROBERT  HENRI. 

Paris. 

80.  The  Boy  with  the  Bowl.  W.  Macbeth,  N.  Y. 

J.  N.  ROBERT-FLEURY. 

81.  Portrait  of  the  French  Sculptor,  Rude.  R.  C.  Vose, 

Boston. 

FRANK  HIEE  SMITH. 

82.  The  Charles  River.  Miss  F.  M.  Lincoln. 

G.  H.  McCORD. 

New  York. 

83.  An  Autumnal  Evening.  Artist. 

HENDRIK  WIELEM  MESDAG. 

Contemporary  Dutch  painter  of  marine  views. 

84.  Departure  of  Fishing  Boats  from  Scheven- 

ingen  The  Museum. 

Bequest  of  Mr.  Joseph  Tuckerman,  of  Newport,  R.  I. 

WM.  VERPLANCK  BIRNEY. 
New  York. 

85.  Little  Sunshine.  C.  W.  Kraushoar,  N.  Y. 

A.  F.  A.  SCHENCK. 

86.  Sheep  in  a  Storm.  Miss  F.  M.  Lincoln. 

J.  HORACE  HOOPER. 

87.  An  Old  Lock.  Fishel,  Adler  &  Schwartz,  N.  Y. 

L.  E.  VAN  GORDER. 

88.  In  the  Park.  W.  Macbeth,  N.  Y. 


PAINTINGS. 

ARTIST. 

W.  SERGEANT  KENDALL. 

Philadelphia. 

89.  A  Field  Path  in  Brittany. 

90.  The  Knitting  Lesson. 

KENNETH  FRAZIER. 

91.  The  Orchid. 

B.  PALMER. 

92.  Sunset. 

JOSEPH  IWILL. 

93.  Brittany  Coast. 

F.  K.  M.  REHN. 

New  York. 

94.  A  Squall  at  Sunset. 

NARCISSE  DIAZ. 
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OWNER. 


Artist. 
Artist. 


Artist. 


Wm.  Clausen,  N.  Y 


C.  W.  Kraushoar,  N.  Y. 


Artist. 


Born  of  Spanish  parents  at  Bordeaux,  in  1809, 
died  1876. 

Distinguished  landscape  painter  of  the  Barbi- 
zon  School. 

95.  Path  near  Fontainebleau.  Mrs.  E.  D.  Bufnngton. 

96.  Venus  and  Cupid.  Mrs.  B.  D.  Buffington. 

JOSEF  ISRAELS. 

Born  in  Holland  in  1822. 

At  the  head  of  the  Modern  Dutch  School  of 
Painting.  Best  known  by  his  pictures  of  peasant 
life. 

97.  Landscape.  Mrs.  E.  D.  Bufnngton. 

98.  On  the  Dunes.  Mrs.  E.  D.  Bufnngton. 


24  PAINTINGS. 

ARTIST.  OWNER. 

J.    B.     C.     COROT. 

Celebrated  French  landscape  painter,   1796 — 

I875- 

His  originality  was  great  and  he  saw  and 
painted  nature  in  a  manner  full  of  poetry  and 
fancy. 

99.     A  June  Morning.  Mrs.  E.  D.  Bufnngton. 

100.  View  of  Ville  d'Avray.  Mrs.  E.  D.  Bufnngton. 

CONSTANT  TROYAN. 

1810 — 1865. 

Prominent  French  painter  of  landscape  with 
or  without  cattle. 

101.  Apple  Harvest,  Normandy.  Mrs.  E.  D.  Bufnngton. 

102.  The  Path  to  the  Village.  Mrs.  E.  D.  Bufnngton. 

MARTIN  RICO. 

Contemporary,  born  in  Madrid. 

103.  Venice.  Mrs.  E.  D.  Bufnngton. 

CARL  JUTZ. 

Contemporary  German  painter  of  small  do- 
mestic animals  and  of  insects. 

104.  Ducks  and  Ducklings.  Mrs.  E.  D.  Bufnngton. 

WALTER  L.  PALMER. 

New  York. 

105.  Fall  Rye, — by  the  Lake.  Artist. 

106.  The  First  Snow.  Artist. 

107.  On  the  Lagoon.  Artist. 

W.  P.   BABCOCK. 

108.  Gorge  of  Rochefort.  Miss  F.  M.  Lincoln. 


PAINTINGS.  25 

ARTIST.  OWNER. 

WM.  L.  PICKNELL. 

Deceased.     Pupil  of  Gerome. 
109.     A  Silvery  Morning.  S.  P.  Avery,  Jr.,  X.  Y. 

no.     Riverside  Path.  S.  P.  Avery,  Jr.,  N.  Y. 

PIERRE   OUTIN. 

Paris.     Pupil  of  Lecomte  and  Cabanel. 
in.     The  First  Separation.       Fishel,  Adler  &  Schwartz,  N.  Y, 

F.  J.  BOSTON. 

New  York.     Pupil  of  Carolus  Duran. 

112.  Morning  Mists.  Artist. 

113.  Child's  Head.  Artist. 

F.  S.  CHURCH. 

New  York. 

114.  The  Bird's  Nest.  W.  Macbeth,  N.  Y. 

LEE  LUFKIN. 

115.  The  Duck  Picker.  Artist. 

116.  French  Interior.  Artist. 

GEORGE  H.  BOGERT. 

New  York.     Pupil  of  Puvis  de  Chavannes. 

117.  Moonlight.  Wm.  Clausen,  N.  Y. 

CASARIN  ALEXANDER. 

New  York.     Pupil  of  Meissonier  and  Fortuny. 

118.  Jewels  of  Honor.  W.  Macbeth,  N.  Y. 

119.  Interesting  news.  W.  Macbeth,  N.  Y. 

N.  M.  PAIRPOINT. 

120.  Sheep  at  the  Bars.  R.  C.  Yose,  Boston. 


26  PAINTINGS. 

ARTIST.  OWNER. 

FREDERICK  B.  WILLIAMS. 

121.  Landscape  with  Figures.  W.  Macbeth,  N.  Y. 

WM.  T.  RICHARDS. 
Philadelphia. 

122.  Shore  of  Guernsey.  M.  Knoedler  &  Co.,  N.  Y. 

WM.  KING  AMSDEN. 

123.  The  Harvest  Moon.  Artist. 

CHAS.  H.  MILLER. 

New  York. 

124.  Sunset  after  the  Storm.  Artist. 

125.  The  Long  Island  Poet's  Mill.  Artist. 

126.  A  Cloudy  Day  at  Queen's,  Long  Island.  Artist. 

H.  W.  RANGER. 
New  York. 

127.  An  East  River  Marine.  Artist. 

ALFRED  BRENNAN. 

128.  The  Last  Load.  Artist. 

PAUL  DOUGHERTY. 

129.  The  Cloud.  Artist. 

130.  Summer.  Artist. 

WILLIAM.  H.  HYDE. 

New  York. 

131.  Diana.  Artist. 

132.  Dance  of  the  Nymphs.  Artist. 


PAINTINGS. 
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ARTIST.  OWNER. 

ALEXANDER  H.  WYANT. 

1836— 1892. 

Distinguished  American  landscape  painter. 

133.  September  Sunshine.  W.  Macbeth,  N.  Y. 

JOHAN  VAN  HUGTENBURG. 

134.  Battle  Scene.  Nathan  Appleton,  Boston. 


F.   H.   CLARK. 

135.  Twilight. 

FONDEVILLA. 

136.  Feeding  Pigeons  at  St.  Mark's. 

M.   de  MUNKACSY. 

137.  A  Forest. 

AUGUSTE  BONHEUR. 

Deceased. 

138.  Cattle  in  the  Highlands. 

GEORGES  LAUGEE. 

139.  The  Day's  Work  Done. 

E.  C.  MESSER. 

140.  Late  Afternoon. 

J  FOXCROFT  COLE. 

141.  Landscape. 

HENRY  MUHRMAN. 
London. 

142.  The  White  Cloud. 

143.  Landscape,  Hampstead  Heath. 


Artist. 


R.  C.  Vose,  Boston. 


Miss  Moen. 


M.  Knoedler  &  Co.,  N.  Y. 


C.  W.  Kraushoar,  N.  Y. 


Artist. 


R.  C.  Vose,  Boston. 


W.  Macbeth,  N.  Y. 
W.  Macbeth,  N.  Y. 
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PAINTINGS. 


ARTIST. 

E.   M.   BICKNELL. 

144.  The  Breaking  Wave. 

ANDREW  F.  BUNNER. 

Died  in  New  York,  1897. 

145.  A  light  Mist  on  the  Maas 

W.  L.  LATHROP. 

146.  A  Bit  of  Shore. 

C.  D.  d'  ENTRAYGUES. 

147.  A  Fair  Exchange. 

FRANK  DbHAVEN. 

148.  Evening  Glow. 

G.  WASHINGTON. 

149.  Watering  Place. 

ALFRED  GUILLOU. 

150.  The  Passing  Fleet. 

HELEN  M.  KNOWLTON. 

151.  Portrait  of  Wm.  M.  Hunt. 

Gift  of  the  artist. 


OWNER. 


Artist. 


W.  Macbeth,  N.  Y. 


Artist. 


C.  W.  Kraushoar,  N.  Y. 


Fishel,  Adler  &  Schwartz,  N.  Y. 

C.  W.  Kraushoar,  N.  Y. 

The  Museum. 


PAUL  JOBERT. 

Paris. 

152.  Les  Pigeons.  M.  Knoedler  &  Co.,  N.  Y. 

WASHINGTON  ALLSTON. 

American  painter  and  poet.     1779 — 1843. 
In   his  day  his   reputation   as  a  colorist  was 
very  high. 

153.  The  Deliverance  of  St.  Peter.  Worcester  Lunatic 

Hospital. 


PAINTINGS. 
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ARTIST. 

E.  T.  BILLINGS. 

Deceased. 
154.     Portrait   of   Dr.  John   Green. 
Worcester  Free  Public  Library. 


OWNER. 


Founder    of 


GILBERT  STUART. 

American  portrait  painter,  1 775-1828. 

Painter  of  Washington  and  many  eminent 
Americans  of  that  time.  Stuart  excelled  as  a 
colorist,  aud  his  pictures  show  great  insight 
into  character. 

155.  Portrait  of  Stephen  Salisbury,  Sr.,  1746-1829. 

156.  Portrait  of  Mrs.  Stephen  Salisbury,  Sr.  (Eliz- 
abeth Tuckerman),  1 768-1 851. 

157.  Portrait  of  Samuel  Salisbury,  1739-1818. 

CHRISTIAN  GULLIGER. 
1762-1826. 

158.  Portrait  of  Mrs.  Nicholas  Salisbury  (Martha 
Saunders),  1704-1792. 

159.  Portrait  of  Mrs.  Samuel  Salisbury  (Elizabeth 
Sewall),  1 750-1 789. 

HORACE  C.  JOHNSON. 

160.  Portrait  of  Stephen  Salisbury,  Sr.,  1746-1829. 

161 .  Portrait  of  Mrs.  Daniel  Waldo  ( Rebecca  Salis- 
bury), 1731-1811. 


Museum. 


Museum. 

Museum. 
Museum. 


Museum. 

Museum. 

Museum. 
Museum. 


Many  of  the  paintings  exhibited  are  for  sale, 
regarding  them  may  be  obtained  at  the  desk. 


Information 


